
Reports of the CTA visits in spring 2011 



A report of the CTA Visit April / May 2011 

By Mike Wood 
Cinema or Theatre, Stalls or Circle, Plane or Train, Mercedes or 

BMWé eh? In Germany, our on-board petrol-head tells me, the only 

choice is between Mercedes (Stuttgart) or BMW (Munich)1. Those 

stalwarts of CTA visits, Rachel and Giles Woodforde unwittingly de-

cided to take us to both on their much anticipated trip. 

Cinema or Theatre? Both aplenty although, like elsewhere, the 

march of the multiplex has taken its toll of our preferred type of ven-

ue, the single screen cinema with stalls and circle. 

Plane or Train? This trip was conceived as a rail journey, as befits 

the green credentials of the Oxford intelligentsia; however several 

members made their way by air, for reasons not least because some 

of our North American cousins joined us, whom it is always good to 

see. I chose the train. 

So it was that on Wednesday 27 April I joined a familiar group at St 

Pancras. That certainly raised the spirits. Even though Eurostar did 

its best to bring us down with a little airport style chaos, we soon 

settled into the journey, with Steve Hartnell our Travel Editions tour 

manager looking after the logistics and making sure that our seat 

locations, connections, etc were made easy for us. 

Stuttgart is the sixth largest City in Germany and the prosperous 

capital of the state of Baden-Württemberg. It sits in a valley sur-

rounded by wooded hills and vineyards. The next day (Thursday) we 

met for a walk through the City centre to our first venues. Our local 

host was Wolfram Hannemann, who writes about film and is a long-

time friend of CTA member Nigel Wolland, also on this trip. Wolfram 

speaks perfect English and has a detailed knowledge of the cinemas 

and the people who own and operate them in the region. 

Crossing the park to the Schlossplatz in the heart of the City, we 

passed the Schauspielhaus (Playhouse) of 1962 and closed for re-

furbishment, then the Staatstheater (1912 Max Littmann), which 

houses the opera and ballet. The large auditorium is the only major 

opera house in Germany to survive World War II bombing; the small-

er theatre was destroyed but rebuilt and reopened in 1962. 

Passing cinemas for later visiting, we arrived at the Metropol. Its 

façade is the three-arch colonnaded entrance to what had been the 

main railway station of 1844. This was replaced in 1922 by the sin-

gle-screen UFA Palast with 1,300 seats and the largest cinema in 

Germany at that time; the railway station was rebuilt elsewhere in 

the functional Neues Bauen style and is still standing. The cinema 

was destroyed in the war. Rebuilt afterwards, it was one of the first 

in Europe with widescreen. In 1960 it became the Palast Lichtspiel-

haus and in the 1970s it was converted to five screens. Surviving a 

threat of demolition, the three screens now operating are Metropol 

¡ downstairs with 361 seats and digital projection onto a big mildly 

curved screen with tabs; Metropol £ is tucked in alongside with 

seating for 100; Metropol ¢ is upstairs in the old balcony space and 

comfortably accommodates 230 in a steeply-raked auditorium below 

a neon-lit dome and with 3D capable digital projection onto a large 

screen behind house tabs with a design based on early film frames ð 

evocative and spectacular. We were treated to a trailer show in digi-

tal THX splendour in the number one screen. 

A short walk back towards Königstrasse and our next venue was the 

two-screen Gloria. Downstairs, screen ¡ is Stuttgartõs largest THX-

certified cinemas with seating for 550 patrons on a single reverse-

rake floor. Both screens have digital projection onto nice big curved 

screens with house curtains and the second screen, which seats 

416 upstairs, is also 3D capable. In summer holidays there are free 

screenings in the Gloria Passage. 

A little way further along the street on a corner site is the small Cine-

ma. It seats 190 and shares the same management and program-

ming with the EM (not visited), Metropol and Gloria, all sited in the 

same City centre block. The halls are all immaculate, unfussy mod-

ern interiors with high standards of presentation. The programming 

is mixed mainstream with some more interesting films in the smaller 

screens and the New York Metropolitan Opera by satellite in season. 
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At the other end of the pedestrianised City centre is the Delphi Ar-

thaus Kino of 1912. It claims to be the oldest still operating in 

Stuttgart and originally accommodated 720 in stalls and balcony. 

This has now been split with 240 seats in the downstairs Bunuel and 

84 in the upstairs Lubitsch. There were appreciative mutterings from 

some of us as owner/operator Peter Erasmus kindly demonstrated 

the silver festoon to reveal the downstairs screen. 

Mr Erasmus is clearly passionate about the art house business here 

and at his other location. Apparently Stuttgart has an enthusiastic 

mature audience for a more intellectual experience. He still operates 

35mm film projection for the mostly dubbed programme that his 

audience prefers, with occasional subtitled original-version festival 

events. He acknowledges that problems obtaining good prints on 

celluloid mean that a digital changeover will be inevitable. He also 

features premières with the director present and he has made some-

thing of an art of the programming to help a film find its audience. 

Not far away on this side of the City is the other Arthaus Filmtheater, 

the Kino Atelier am Bollwerk. The three screens are housed on the 

lower floors of a modern building and were designed for Peter Eras-

mus with unusual asymmetrical dimensions and wood acoustic pan-

elling specified by the architect in the two basement rooms. Screen 

¡ Fellini seats 210, screen ¢ Fassbinder seats 135 and is THX 

certified and screen £ Truffaut seats 110. We lingered a while to 

hear about the unique design touches, thanked Peter Erasmus for 

his time spent with us and went on our way with the rest of the after-

noon free time. 

Friday started with a journey on the S-Bahn (suburban railway) to 

Kornwestheim and the Capitol. This is family-owned with Gerda 

Schaich in the box office and her son in the projection box. Built in 

the 1920s, it is now divided in to three screens; the Capitol being 

the biggest, followed by Little Red and Black Box. This little suburban 

main-street cinema survives against the multiplex competition. Not 

visited but you may be interested to know that Kornwestheim also 

has a drive-in cinema AutoKino, one of a group at four locations in 

southern Germany. 

We re-boarded the S-Bahn to Ludwigsburg, where we would spend 

the rest of the day. This is a small City north of Stuttgart that 

achieved prominence when a Baroque Royal Palace was begun in 

the early 18th Century and it has grown into a regional centre. The 

Central Theater is a short walk from the station and it dates from 

1913. It is an updated auditorium but essentially unchanged from 

that time, with a small balcony above a long narrow stalls area and 

projection from the back wall beneath the balcony. The original pro-

scenium end has been covered by a new screen (it had an orchestra 

pit of course ð sound came in 1928) and the side-wall panels now 

have acoustic tiling. The present seating has reduced the capacity to 

431 in total and the projection is 3D capable digital but the truly 

amazing fact is that it is still owned and operated by the descend-

ants of the person who built it. Claus Wollenschläger is fourth gener-

ation and he told us that he hopes to hand it on to his daughter. 

1945 saw occupation by the US army ð however the family decided 

to build the Union Theater nearby. After four years the Central was 

handed back and subsequent developments resulted in two further 

screens of 230 and 122 capacity, currently still on 35mm film. Claus 

invited us for a coffee before walking the two blocks to the Union 

Theater for us to view. This opened in 1951 with 600 seats on one 

floor. It has now been twinned, with 257 in the digital 3D larger 

screen and 147 in the smaller screen. 
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